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vi KULACUDAMANI 


is absorbed (Ku = earth; Liyate Atra = is absorbed 
or Kum Lati), the abode of Sakti and the starting 
point of Susumna Nadi and the connected Kula- 
Sahasrara below Miuladhara. (Vide the commen- 
tary of Bhaskararaya ‘Soubhagya Bhaskara’ on Lalita 
Sahasranama on verses 87 and 88 beginning with 
*Kulamritaika rasika’’? and the names Kundalini, 
Kuleswari, Kulakundalaya, Kaulamarga Parasevita 
and Kaulinikevala etc. The word ‘Cudamani’, the 
crown or crown-Jewel also means the crown or head 
of Kula, the top-most terminus of Susumna, the 
Akula Sahasrara Padma at the top of the head, the 
abode of Siva. The Tantra deals with ‘Kula’ 
and ‘Kulacida’ or ‘Kula cudamani’ (Kulasya cha 
and Kulactudamanescha Tantra) or with Kula and 
Akula i-e., Sakti and Siva in Samarasya (blissful 
union) and the down-ward flow of Kulamrita 
for purpose of creation or cosmic ideation (Pra- 
panca) and the final rest of Saktiin her abode. The 
Tantra which deals with this essential doctrine of 
Kaula Acara is Kula Cidamani Tantra. 


Sri Sankaracharya in verses 9 & 10 of Ananda- 
lahari beginning with ‘Mahim Muladhare’ and ‘Sudha- 
dharasaraih’ describes exactly the aspect of Kula or 
Kundalini yoga, the essence of Kaulacara. Sri Gouda- 
padacarya in his ‘Subhagodaya Stuti’. V-7, says 
“‘ The Kaulas assert that the Trikona (in Muladhara) 
is the Kulagriha i.e., the abode of Sakti; some others 
Say itis the square; while the Samayins locate the 
place of Sakti in the Bindu (the Akula Sahasrara in 
the head)”’ The apparent conflict between the two 
accepted great Acaras (doctrines), Samaya and 
Kaula seems to be in the conception or experience of 
the functioning of Sakti. As sound or energy travels in 
ripples or circular waves, the Kaulas, more analyti- 
cally state that the starting point of the sound or 
energy i.e., Muladhara is the abode of Sakti while 


PREFACE Vii 
the Samayins experiencing its expansion and Sama- 
rasya with Siva state that the terminal point in the 
Bindu is the abode of Sakti. In fact there is no 
fundamental difference of opinion between the two 
schools of thought and the apparent difference is due 
only to different kinds of yogic experience. 


In this work, although the tenets, principles and 
practice of Kaulacara are not expounded in detail, 
the essence of the doctrine is laid down in the 
eleven verses, after the enumeration of the several 
Tantras, wherein the three states or stages of 
Sakti are described. The first is the primordial 
quiescent static state where the Sakti is one with 
Siva in blissful union (Samarasya or Prakritirupa 
Cidananda parayana) without attributes or form 
described by Sri Sankara in verse 9 of Anandalahari. 
It is the state of Nirguna or Niskala Brahman 
mentioned in Sarada Tilaka, Kularnava etc. and the 
Anandamaya Kosa of Advaita School. The second 
state or stage is that when the Devi, veiling Her- 
self with her-own Maya, becomes intent on creation 
and assumes the three-fold aspect of Matri, Mana, 
Meya blended into one. This is the Sakala state or the 
Vijnanamayakosa. The next or 3rd Stage is that of 
cosmic ideation (Bahancha) and the conception 
of the creation of the trinity, the world and so on. 


These two stages are described by Sri Sankara 
in verse 10 of Anandalahari. It is this Kaula doctrine 
that is fully expounded in Kamakalavilasa of 
Punyananda, more particularly in sutras 1 to 8 known 
as Turiyapada or Avidya Pada. 


Although this work is not exhaustive, it is 
accepted as one of the authoritative treatises on Kadi 
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Mata and Kaulacara and is ranked equally with 
Kularnava, Kalivilasa & others. Messrs Ganesh & 
Company (Madras) Private Ltd., in republishing 
some of these obscure and misjudged treatises dealing 
with highly metaphysical and spiritual doctrines of 
Hindu Religion are doing a great service to the 


cause of the revival of interest in the religious and 
philosophical literature of the country. 


Visakhapatnam 
INcagiice. IL KARRA RAMAMURTHY 





Corrections in print of the Text: 


Third Patala, Verse 13, page 11, line 6: For 


‘aieaat’ substitute ‘aaiza’ (Balante) and in verse 14, 


page 11, line 8 - sé for ae. The mantra is tat a : Paget TA: 


aai afm saa ee, aa ats ge eae! - of 26 letters. 


eee — 











INTRODUCTION 


This first edition of the hitherto unpublished Kula- 
cudamani has been prepared with the help of manuscripts 
(marked * and a) collected by the Varendra Anusarndhana 
Samiti of Rajshahi from reputed centres of Tantrika 
worship in Bengal. The text has been compared in several 
cases with other manuscripts access to which was given by 
Tantrika Gurus to the travelling Pandit of the Samiti. The 
work consists of seven Patalas (chapters). This Tantra is of 
a different type from that published in the Prapancasara 
Tantra. 


The Kulactidaémani-tantra or “ crest-jewel’’ of the 
Kulacara division of Tantrika Sadhakas is included in the 
list of revealed works, whi ch, according to the Vamakegvara- 
Tantra, are considered to be the chief amongst those 
which deal with the worship of Sakti. It is accordingly 
found frequently referred to as an authority in many com- 
pilations though the Kulactidamani itself (II. 8) refers us, 
for all technical terms, to the Bhairavi-Tantra, which is, 
however now known chiefly from quotations made from it. 


Like all original works on Tantrika worship, the Kula- 
cudamani is cast in the form of a dialogue—the Sastra 
being revealed by. the Devi in Her form as Bhairavi, in 
answer to questions put to Her by Siva in His form as 
Bhairava. For this reason the book is included in the class 
which goes by the name of Nigama as opposed to Agama, 
in which the Sastra is revealed by Siva Himself. The form 
in which a Sastra is presented whether as the Revelation of 
Siva or Sakti is mere Lila, since Siva and Sakti are one 
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and the same and it is Siva who reveals. Siva is the 
revealer of the Sastra in all cases, though in some He figures 
as Sisya and in others as Guru. The Svacchanda-Tantra 
puts this clearly in the following verse : 


Tees ya aaa AAG: | 
FARRAR CHAATL |I 


Guru sisyapade sthitva svayameva mahesvarah. 
Prasnottara-padair vakyaistantram samavatdrayat- 


The Tantra according to this verse, was originally 
revealed by Mahesvara (Siva) who Himself stood for that 
purpose in the position of the Guru as well as that of the 
Sisya. This is also stated in the last chapter (VII. 79) of 
the Kulacidamani where the Devi addressing Her Lord 
says :— : 


Gurustvam sarvatantranam. (aka aaerany ) 


Kulacara has been called a secret doctrine and practice. 
The Bhairavi in discoursing of it in the Kulactdamani says 
at the outset (I. 31) that it had not been told to Visnu nor to 
Brahma nor to Ganapa. 


Kaula knowledge, says the text (II. 25) must not be 
divulged to atheists, fools, Pasus, or to enemies. The secret 
teaching appears to have been transmitted for a long 
time ‘“‘from mouth to mouth” (Vaktrat vaktrantaram— 
weagzaraa) and even when it came in part to be reduced 
into writing, sufficient precaution was taken to conceal it 


from the uninitiated under technical terms, the import of’ 


which could only be learnt from the Guru. The general 
features may, however, be summed 1 as follows. 


Although the word Kula in ordinary parlance means a 
family or clan, its technical sense has been defined by the 


————_————— 
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Tararahasyavarttika to be ‘* Kularh-matr-mana-meyat.” 
The term thus combines the meaning of the three other 
words which are further explained to mean Jiva (Mata) 
Jnana (Manath) and the manifold universe or Visva 
(Meyam). The gist (Samkalitartha) therefore is said to be 
Sakti. As Sakti is Kula so Siva (as distinguished from 
Sakti) is spoken of as Akula. Kulacara is one of the seven 
Acaras enumerated by the Kularnava one of the leading 
Tantras of the division of Sadhakas of this school called 
Kaulas. According to the last named Tantra it occupies the 
highest rank. ‘‘ The Vaidikacara’’ it says, ‘‘is no doubt 
higher than all, but Vaisnavacara is higher than Vaidika- 
cara; Saivacara is higher than Vaisnavacaira; Daksinacara 
is higher than Saivacara ; Vamacara is higher than 
Daksinacara; Siddhantacaira is higher than the last and 
Kulacara is superior to all. 


As Kulacara is thus said to be the highest of the Acaras, 
only those Sadhakas are qualified therefor who in this or 
another birth have graduated in the preceding Acaras which 
are regarded as stepping stones to it. Such a Sadhaka is 
called Kaulika or Kulina. Being the final stage of Sadhana 
this Aca&ra knows no distinction of race, colour, caste or 
sect. But the esoteric character of its doctrine and practice 
is such that it was never meant for the ordinary man of the 
world. On the contrary the difficulties of its true practice 
are said to be such that according to the doctrine “ it is 
easier to walk on a drawn sword,” than to be a true Kaula. 
It is expressly stated (I. 42) that the Adhikart must be a 
Kulina that is one who is capable of realizing that every 
person, thing, and act is a manifestation of the Mother or 
Sakti (Strimayarh ca jagatsarvath-etaa = sarady). An essential 
feature of this Acira is the attainment of the knowledge 
that the Mother who is worshipped under different forms 





aA: KULACUDAMANI 


as Tripura, Kalika and soforth with differing rituals is She 
from whom all creation proceeds and who is all in all. 
This is very aptly set forth in the text (I. 24) which says 
“Oh All-knowing One, if Thou knowest Me then of what 
use are the Armmnayas (revealed teachings) and Yajanarh 
(sacrifices ;: ritual)? If Thou knowest Me not, then of what 
use are Arnnaya and Yajanarn?”’ 


This teaching has found its way into popular Bengali 
songs which say. 


ate at fate Geel a ATA: AIST | 
a fate at See & a: & arr 


Yadi mam viddhi sarvajna kva camnayah kva yajanam. 
Na viddhi mam cet sarvajna kva camnayah kva yajanam. 


‘Tell me what will japa, tapa, yoga and yaga do for a 
man in whom Kulakundalini awakens and for the man in 
whom She awakens not.’ Supremacy is claimed for 
Kulacara on the ground that it is the final stage of Sadhana 
in which Knowledge is realised to be superior to ritual. 
Kuladharma is accordingly said to weigh more than all 
Yajnas and Vratas put together in the scale against it though 
such rituals are necessary in the preliminary Acadras which 
qualify for the last. As jnana alone secures liberation the 
Kularnava-Tantra affirms that without Kuladharma libera- 
tion is not possible. With the question whether this claim 
is well founded I am not concerned but with the statement 
of the historical facts. As being the Acara which is claimed 
to be at the entry of liberation it is regarded by Kaulas as 
supreme and the end for those which precede it. Other 
schools take a different view of the Kaula claims, 





CHAPTER I. 


The book opens with an enumeration of the Kula- 
sundaris or Devis who are said to be innumerable, under 
the names of Tripura, Kalika, Vagisvari, Sukula, Kula, 
Matangini, Pirna, Vimala, Candanayika, Ekajata, Durea 
and others. Several doctrines also such as Vaisnava, 
Ganapatya and others are mentioned. 


The names of a number of Tantras belonging to . 
the sixty-four are next given. A complete list has been 
quoted in the foot-notes from the Vamakesvara-tantra, 
according to which each of the eight Bhairavas has a Tantra 
of his own, all of which are collectively known as the 
Bhairavastakarh. Similarly the Tantras relating to the seven 
Matrkas and the Sivaditis are collectively called Bahu- 
rupastakam. The Yamalas are eight in number. These 
three classes give us 24 works, while the rest are those 
named in the list. 


The 64 Tantras given in the Vamakesgvara are as 
follows :— 


1—4 Mahamaya - Sarhbara, Yoginijala - Sarhbara ; 
Tattva-Sarhbara. 
5—12 Bhairavastaka —(a) Asitanga, (b) Ruru 


(c) Canda, (d) Krodha, (e) Unmatta, (f) Kapali, (g) Bhigana, 
(h) Samhara, 





| 
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. 13—20 Bahurtpastaka—the eight Tantras of the seven 
Matrkas and Sivaditis ; 


21—28 Yamalastaka—(a) Brahmayamala, (b) Visnu- 
yamala, (c) Rudrayamala, (d) Lakgmiyamala, (e) Umaya- 
mala, (f) Skandayamala—(Bhaskara substitutes Jayadra- 
thayamala), (g) Ganesayamala, (h) Grahayamala. 


*29 Mahocchusya A9 Sarvajnanottara 
“30 Vatula *\0 Mahakaélimata 
“31 Vatitilottara 51 Mahalaksmimata 
32 Hrdbheda 52 Siddhayogesvartmata 
“33 Tantrabheda 53 Kurtpikamata 
34 Guhyatantra 54 Devartipikamata 
35 Kamika 55 Sarvaviramata 
36 Kalavada 56 Vimalamata 
37 Kalasara 5¢(a) Purvarhnaya 


*39 Tantrottara c) Daksinaémnaya 


7 
38 Kubjikamata (0) Pascimarhnaya 
( 
40 Vinatantra (¢) Uttararhnaya 


41 Trodala 58  Niruttara 

42 Trodalottara 59 Vaisesika 

43 Pancamrta 60 Jnanarnava 

44 Rupabheda 61 Viravali 

45 Bhttoddamara 62 Arunesa 

46 Kulasara 63. Mohinisa 

A? Kuloddisa 64 Visuddhesvara 


*48 Kulactdaémani 


It has not been found possible to identify with certainty 
all items in the list given in this work with that of the 
Vamakegvara and in some respects the list differs, Tf 
however, we take Mayottara, Kalapaka or Kalapada, 
Sarvajnanatmaka and Visuddhesvara which occur in the 
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Kulactidamani to refer to items 1, 36, 48, and 64 respectively 
of the Vamakesvara. list then the two lists correspond 
except as to the 9 items marked with an asterisk. In the 
place of these last the present work appears to give the 
names of the following Tantras :—Mahasarasvata, Tantra- 
jnana, Vasuki, Mahaésammohana, Mahasuksma, Vahana, 
Vahanottara, Matrbheda, Visvatmaka, Sivavali. If, however, 
we thus count them we get 10 Tantras or one too many. 
Possibly Mahastksma may be part of the title of the 
Vahana Tantra which succeeds it, in which case itmay be 
eliminated. 


Bhairava then says that He knows all these Kula- 
sundaris, doctrines, and Tantras but has nevertheless not 
attained bliss (Ananda). He asks Bhairavi why this 
is SO. 


In reply Bhairavi first gives some general philosophical 
instructions in eleven verses (I. 16-26) to Bhairava whom She 
addresses as the most Supreme Kula, the ocean of Tantrika 
Kula knowledge (Tantrajnana-kularnava) which, since He 
apparently seeks instruction, has for the moment been obs- 

‘cured by Her Maya. This portion may be divided into three 
sections. The first (vv. 16-17) refers to that primordial state 
when She as Prakrti was hidden in Cidananda (Aharn Praktrti- 
rupa ceccidanandaparayana—sé safer afagrrgaron.) In this 
state there is neither creation, maintenance nor destruction ; 
neither Brahma, Hari, Sarnbhu nor other Devas; neither 
attachment, suffering nor liberation ; neither piety, Theism, 
Atheism, Japa, Guru nor Sisya. 


The second state (vv. 17-24) is that in which the Devi 
covering Herself with Her own Maya becomes desirous of 
creation (Unmukhi) and threefold: Then joyful in the mad 








8 KULACUDAMANI 
delight which comes of Her union with the Supreme Akula 


She becomes Vikarini; that is the Vikaras or Tattvas arise 
in Mulaprakrti. 


TSR aed Gar aa zara | 
Rasa a fete |) 


Mayayacchadya catmanam tridha bhatva yadonmukhi. 
Parakularasonmadamodini ca vikarini. 


At this second stage Brahma, Hari, Sarnbhu appear and 
with them the Worlds (Loka) and the Elements (pancabhi- 
tani) of which they are composed. By the differentiation of 
Siva and Sakti the Gunas commence to operate (Sivagakti- 
prabhedena gunotpattistu jayate —fraafeaaza goirateg wreTa), 
Brahma and the others are not distinct entities. They are 
all one and the same as parts of Her. The creation which 
is Matratmaka appears and then disappears in Pralaya, 


In the third section (vv. 24-26) the Dévi teaches the great 
lesson that all scripture and ritual are unneeded where She 
is known; as they are unneeded, where She is not known. 
For scriptural teaching is a means to an end—knowledge 
of Her. It therefore has no use where She is known, [Tf 
on the other hand religious disposition is wholly wanting 
these means alone will not evoke it, though they are not 
without their uses in educating a latent piety in the disciple, 
Bhairavi then says ‘‘I manifest myself as woman (that 
is in female form or Sakti) which is my own Self and the 
very essence of creation (Narirupam samasthaya srstis§rary 
madatmakarh-arted qaram affat agraeq), in order to know 
Thee, Bhairava, the Guru who art united with Me (Bhava- 
yogasthamn-waameg). She adds that even when all this is 
said Her Tattva is not known. 
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The Devi then speaks of the methods (Upaya-swa) of 
attaining liberation which is the essence of all Tantras and 
is honoured by all Devatas. These means secure knowledge 
and awaken Tattvabodha. They destroy both merit and 
demerit and (v. 29) give both enjoyment and liberation 
Bhogamuktipradayakamn - weafesatty). This doctrine is 
said to have been kept as a profound secret so that it 
had not been divulged even to Visnu, Brahma, or Ganapa. 
It should be concealed in the heart (Gopantyam tu hrdaye). 
‘“‘This wonderful secret, my child, should be kept from 
Pasus”’ (v. 40. Rahasyarh adbhutarh vatsa goptavyam pasu- 
sathgate-twerazya aa meet cgana). The Devi speaking of this 
doctrine thus addresses Bhairava ‘‘ Child (Vatsa) it strikes 
me with wonder and bewilders even the wise. It is replete 
with numerous and bewildering meanings and is the final 
resting place of all good disciples (Sachisya-paramaspadamh- 
akoarmarig ). It is Sadacara according to all doctrines 
(Sarvavadisadacara—aaafeazrar) and is atthe same time 
blamed or reprobated by all doctrines (Sarvavadivigarhita- 
aaafefantea). It can be learnt only from a good teacher 
(Sadacaryaparijnaptath-azrammafaaa ). Follow it with care.” 


To begin with, the Dévi speaks of the necessity for the 
acquisition of Jnanasuddhi, the purification of knowledge, 
and for this purpose She refers to the daily observances 
beginning with the morning, rites. The Sadhaka should 
rise in the morning, make his Pranama to the Kula trees 
(Kulavrksa) and contemplate upon the Kula (Sakti) from 


the Miladhara to the Brahmarandhra and meditate on 
the Guru. 


The Kulavrksas according to the Kamesvara-Tantra are 
Slegmataka, Karanja, Nirnba, Asvattha, Kadarnba, Bilva, 
Vata, Asoka. 

2 
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SCRA AIOE: | 
fAeal ASA TA FLATT: I 


Slesmatakakaranjasca nimbasvatthakadambakah. 
Bilvo vatospyasokasca ttyadau kulapadapah. 


The Tara-rahasya-varttika quoting the above verse from 
the Kamesvara-Tantra adds that the above are those usually 
enumerated but that a ninth is added by some namely the 
Cinca. The printed Tantra-sira however gives a list of ten 
trees viz., the first seven mentioned together with Udurhbara, 
Dhatri and Cinca. 


PAA PAPA TORT: | 
ral ese seal Pea Ta BAT: Il 


Slesmatakakarancasca_ bilvasvatthakadambakah. 
Nimbo vatédumbarasca dhatri cinca dasa smrtah. 


From which it would appear that whilst Slesmataka, 
Karanja, Bilva, Asvattha, Kadathba, Nirhba and Vata are 
generally recognised as Kula trees, Udumbara, Dhatri, Cinca, 
and Asoka are only exceptionally so. Then follows the 
mental worship of the eight Kulanathas, namely Prah]g- 
dananda, Sanakananda, Kumarananda, Vasistananda, 
Krodhananda, Sukhananda, Jnanananda and Bodhananda,. 
Their Dhyana is given in two verses. ‘They are those whose 
eyes betray the bliss in their hearts which comes from the 
great Rasa. ‘ Maharasarasollasahrdayanandalocanah-azra- 
wmimagenareetaa: ’? whose darkness (Tamas) has been cut and 
crushed by embracing Kula; the dispellers of fear who know 
the meaning of all the Kula-Tantras (1. 56-87). The Chapter 
closes with the instruction that the Guru fit to initiate a 
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disciple in this system must be a Kulina and no other. The 

Kulinais Adhikari of all Vidyas and is competent to initiate ‘ 
in all Mantras (Diksaprabhuh sa evatra sarva-mantrasya 
naparah.—qamy: @ cata aaacaer am:) The work of those who 


leave the Kulaguru is stated to be mere Abhicara. 

















CHAPTER II 


This chapter begins with the ablution-riters (Snana) and 
states the Sastric rules which must be followed. The 
devotee, after ablution, is directed to wear two pieces of cloth 
(II. 12). This is strictly in accordance with the rules laid 
down by Yoga-Yajnavalkya. A departure from this rule 
constitutes, according to Bhrgu, nakedness, which disquali- 
fies for the performance of religious rites. The devottee is 
next directed to worship Sakti with offerings of flowers, 
incense, perfumed betel and other desirable articles. Then 
follows the worship with Yantra and the contemplation of 
Oneness with the Mother. The worship of the Sadhaka’, 
wife Nijakantarh-fiserax (IT. 30) is described with the details 
of her initiation to be given where She has previously; been 
uninitiated. 





CHAPTER III 


‘The rites prescribed for the night arg, disclosed in this 
Chapter. If the devotee worships Parasakti, he should first 
initiate her if she happens to be uninitiated. The mantra for 
such initiation is referred to in three verses (ITI. 13-15). The 
food to be offered to Sakti during the Purascarana-ceremony 
is enumerated at length (IIT. 22-26). The Saktis worshipped 
are to be looked upon as eight Matrkas and they should be 
named accordingly. The hymn to be recited in their worship 
is given, which shows that each of them is to be addressed as 
one of the aspects of the Mother Herself. 


The hymn is called Karnejapa-stotra from the fact that 
each verse addressed to each of the Matrkas is whispered 
into her ear. In this worship the elder may bow down to 
the younger, one of superior caste to one of inferior caste, 
for the Saktis selected for worship are each and all mani- 
festations of the Mother. The following translation and 
accompanying notes are by the General Editor. 

OM 

1; 
Orn Matar dévi Namastésstu Brahmartipadharésnaghe. | 
Krpaya hara vighnam mé mama siddhim prayaccha mé. 
Obeisance to Thee O Mother! O Dewi! 
The pure One Who art Brahma 
Remove by Thy mercy all obstacles which beset me 
And grant me liberation. 





1. Brahmarfipadhare e, Sakti of Brahma or Brahmi sakti. 
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2. 
Maheési Varadé Devi Paramanandarupini. ' 
Krpaya 


Our great Lady! Bestower of blessings ! 
Oh Devi! Who art the Supreme Bliss 
Remove by. Thy mercy all obstacles which beset me 
And grant me liberation. 

3. 
Kaumari Sarvavidyési? Kumara-kridané varé. 
Krpaya nae 





Kaumari! beautiful Playmate of Kumara! 

The sovereign Mistress of all Vidyas! 

Remove by Thy mercy all obstacles which beset me 
And grant me liberation. 


A, 
Visnurtpadaré Devi Vinatasutavahini. 
Krpaya 


O Devi! Who borne by the son of Vinata 

Art Visnu 

Remove-by Thy mercy all obstacles which beset me 
And grant me liberation. 


5. 


Varahi® varade dévi darnstrodhrta-vasuthdaré, 
Krpaya 


O Devi! Bestower of blessings! Who art Varahi 
By Whom the earth was lifted on Thy tusks 
Remove by Thy mercy all obstacles which beset me 
And grant me liberation. 





mie Paramanandartipini: for She is according to Tantra one with the Suprem. 
Brahman Who is Bliss Itself. 
Sarvavidyesi; the Vidy4s are various manifestations of MahAsakti, 


3, The VarAba Avat4ra which succeeded the Kfirma and raised the earth from 
the waters in which it was submerged, 
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6. 
Sakrartipadharé dévi Sakradi-surapujite. 
Krpaya ae in 
O Devi! Who art sakra 
Who art worshipped by sakra and other Suras 
Remove by Thy mercy all obstacles which beset me 
And grant me liberation. 

7. 
Camundé! mundamalasrk-cargité bhayanasini. 
Krpaya 


Camundda! besmeared with blood wearing a garland of 


severed heads 

Destructress of fear ! 
Remove by Thy mercy all obstacles which beset me 
And grant me liberation. 

8. 
Mahalaksmi Mahamohe? ksobhasarmtapaharini. 
Krpaya Lye, 
Mahdlauksmi, ! Mahamohe ! 
Destructress of anguish and sorrow! 
femove by Thy mercy all obstacles which beset me 
And grant me liberation. 

9. 
Pity-Matrmayé dévi pitr-matr-bahiskrté. 
Eke bahuvidé dévi visvartipé namosstu té. 
Thou art O Devi! the Father and Mother of all 
And art to us in the place of Father and Mother 
One Thou art yet manifold in the form of the Universe 
Obeisance, Oh Devi! to Thee. 


With the recitation of this hymn ends the Puja of the 


gaktis; the worship of at least one of whom is enjoined. 
- Other rites are enumerated in the subsequent Chapters. 





1. One of the Samharini manifestations of Devi. 


2, Mahamohe. As such the Mother is the Destructress of Avidya and therefore 
as the verse says destructress of all the anguish and scrrow which 
proceed from it. 














CHAPTER IV 


The devotee should be well versed in Vaisnavacara, that 
is, in Bhaktimarga before he can be permitted to adopt any 
of the special rites. He should be Udaracittah (large minded) 
Paraninda-Sahisnuh (patient of ill said of him) and Upakara- 
ratah (one who does good to others). He is required to 
recite his Mula-mantra if he happens to come upon a deserted 
temple, junction of four roads and such other places which 
are said to be fit for worship. He is directed also to bow 
unnoticed to Mahakali if he sees certain birds and animals ; 
Grdhra (Vulture), Ksmemamkari (Brahmani kite), J ambuki, 
(She-jackal), Yamadutika (raven), Kurara (osprey), Syena 
(hawk, eagle or falcon), a crow and a black cat. He is 
further directed to do circumambulation (Pradaksina) of a 
corpse and the cremation ground. The Mantras to be recited 
on such occasions are noted. Obeisance must also be made 
when he sees a black fiower, red cloth, a king, a prince, an 
elephant, a horse, a chariot, weapons of war, valorous man 
(Virapurusa), a buffalo, a Kaulika or an image of Mahiga- 
mardini. If he sees a jar of wine, fish or flesh, or a beautify] 
woman, or a Devi Bhairavi, he must bow and recite a specia] 
mantra. The Nila-tantra gives a fuller list of objects to 
which obeisance is to be made in this way. Then comes the 

ritual prescribed for the worship of Kali in the cremation. 
ground. The Dhyana is revealed in seven verses (IV. 39-45) 
As this Devi fulfils all Siddhis She is called Daksinakali, 





CHAPTER V 


This Chapter deals with rites which are performed for 
the development of powers enabling the devotee to draw to- 
wards him any Deva, lower Spirits or human being he 
wishes. Vv. 7-8 say that if anything is taken from the sub- 
ject of the rite which belongs to him or he or she are ill- 
treated or deceived in any way the Sadhaka is fallen 


(Bhrasta) and dies. Harm also happens to his family from 
such magic (Abhicara). The rite consists of the worship of 
Daksina-kali, The Rsi of the Mantra is Bhairava and 
Chanda is Usnik. The first Bija is the supreme Sakti (Ptrvarh 
Bijarmh parasakti-ga ata wre :). The Anganyasa is directed to 
be performed with the Bija coupled with the six long vowels. 
In this rite the Brahmana Sadhaka is directed to substitute 
for wine (where this is mentioned) honey ina vessel of 
copper (v. 78) or he may perform the Kula-puja with Kula 
wine, 














CHAPTER VI 


This part is concerned with the method of acquiring 
powers (Vetala-siddhi) enabling the devotee to go anywhere 
he pleases. It consists in the worship of Yoga-nidra, Katya- 
yani, Purnesi, Candi; Kamakhya, and Dikkara-vasini. The 
special rite of Sadhana which goes by the name of Sava-sa- 
dhana, is described in the chapter (vv. 19-28). The object of 
this Sadhana in this special instance is the acquisition of the 
power with which the Chapter deals. 








CHAPTER VII 

This the last chapter describes the worship of Mahisa- 
mardint which, from the large number of stone and metal 
images discovered in various places, seems to have been very 
popular at one time. The worship of Mahiga-mardini appears 
to have undergone gradual changes. This is indicated by the 
Mantra as disclosed in the Kula-ciidamani. The Mantra has 
been revealed in the usual Tantrika garb by the following 
verse :— © 


FORA Gas aa: | 

afeeerenl ait er afeaatett I 
Lratlokya-bija-bhiutante sambodhana-padam tatah. ° 
Srsti-samharakau varnau vidya mahisa-mardini. 


This yields a mantra of nine syllables, namely; a 
afeaalgia caret- Om Mahisa-mardini Svaha. But the text (VII-5) 
ordains that if the Mantra and its Sadhana is disclosed at all, 
it may be disclosed to one who is extremely obedient to his 
Guru, but even then not with its Bija. Only eight syllables 
should be disclosed, thus reducing the mantra to ‘Mahisa- 
mardini Svaha. 

It is said that the Mantra of nine syllables should not be 
imparted but should in the Kali age be kept concealed, and 
that eight sy lables alone should be disclosed with the Mantra 
Svaha but never with the Mantra Namah. 


It ‘would appear from the Sarada-tilaka, a compilation 
by Lakgmana-Desika of the eleventh century A. D. that in 
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his day the Mantra of eight syllables alone was known. The 
Mantra of ten syllables is not mentioned even by the Kula- 
cidamani. This may be taken to suggest that the worship 
of Mahisa-mardini is of great antiquity. Originally the 
mantra was of eight, nine and ten syllables. But in course 
of time (at the date when. the Kula-ctidamani was reduced into 
writing, the Mantra of ten syllables had already fallen into 
disuse, while the Mantra of nine syllables, was discontinued. 
In the eleventh century A.D. (at the date of the compilation 
of Sarada-tilaka) the Mantra of eight syllables only was 
known. 


Another important change is noticeable in the Rsi and 
Chanda of this Mantra. The Rsi according to Raghava’s 
Commentary on the Sarada-tilaka, is said to be Sadka-vatsa ; 
the Chanda according to it is Prakrti. The Commen- 
tator also notices that in his day according to some the Rsi 
was also said tobe Markandeya. But the Kula-ciidimani 
(VII-11.) distinctly says that the Rsi is Narada and the 
Chanda is Gayatri. It is noticeable that the Rsi and Chanda 
of the Mantra for the worship of Durga are Narada and 
Gayatri. May it be that the workship of Mahisa-mardini 


was gradually sought to be cast into the same form as the - | 


worship of Durga? Thisseems highly probable from another 
circumstance that according to the Sarada-tilaka-tika of 
Raghava-Bhatta, the Pitha-puja should be performed as 
ordained for the worship of Durga. 


The image of Mahisa-mardini is however different from 
that of of Durga. Mahisa-mardini according to Kula- 
cidamani (VII-13) has eight hands holding on the right side, 
Cakra (discus) Khadga (sacrificial sword), Bana (arrow), 
Stila (trident), und the left side Khadga, Carma (shield). 
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VDiianuh (bow) and Tarjani-mudra (vide post). The Devi is 
said to be of black colour, wearing yellow cloth, and is 
placed on the body of a black buffalo. 


This Dhyana does not exactly correspond with the one 
which is noted in the Sarada-tilaka. According to it, the Devi 
holds in Her hands Cakra, Sankha (conch shell), Krpana 
(sword), Khetaka (club), Bana, Karmuka (bow), Sula and 
Tarjani-mudra. The Devi who is said to be of the colour of 
Garuda-stone (emerald) and bedecked with the crescent 
moon is described as sitting on the head of the buffalo. 


In the Hymn incorporated with the text of the Kula-cu- 
damani (VII-33) the Devi is said to be black of colour, resem- 
bling crushed antimony and is described as holding Cakra, 
Dara (Sankha), Kartrka (small sword), Kheta (club), Bana, 
Dhanuh, Trisila and Abhaya-mudra. So far as this Mudra 
is concerned, Raghava cites an authority to show that Tar- 
jani-mudra is the same as the Abhaya-mudra, It appears 
from the Tantra-sara the Devi is to be worshipped now in 
this form. 

The Kula-cidamani gives no Sankha, or Khetaka or 
Kartrka. It has instead two Khadgas and Carma. The 
Sarada-tilaka mentions no Carma or double sword. It intro- 
duces Sankha and Khetaka. The Hymn makes a further 
departure by changing the Khadga into Kartrka. This is 
exactly what appears to have been in vogue when the Tantra- 
sara came to be compiled about 400 years ago. The Hymn 
therefore appears to be of a date later than this. 


While the images appear to have changed in this way, 
the mode of worship has remained pretty fairly the same. 
The details are given with a view to help the reader to 


follow the ritual. _ 


22 KULACUDAMANI 

The worship of Mahisa-mardini is in general performed 
in the usual Tantrika way. The text only notices the points 
of difference which constitute its special features. The 
most noticeable of these is the Anganyasa which usually 
embraces six Angas. In the case of the worship of Mahiga- 
mardini the text (VII-15-17) mentions only five Angas. The 
Sarada-tilaka (X1-25)'says that in this worship Nyasa is 
made only upon five Angas, leaving out the Nyasa of the 
eyes. The Dhyana is given in verses 12-14. The Yantra is 
composed of a lotus of eight petals, in each of which (VIT-18) 
eight Devis are worshipped, described generally as Durga 
and others (Durgadya). Their names are given in the Sarada- 
tilaka (XI-29) as Durga, Vara-varnini, Arya, Kanaka-prabha, 
Krtika, Abhaya-prada, Kanya and Suripa. They are 
worshipped with the long vowels =, 2, &, &, =, %, &, a: -A, 1, i, 
ri, Ii, ai, au and ah. Thus :—sti gat@ aa:- Ath Durgayai namah; 
@ waters aa:-Im Vara-varninyai namah; % ait ae: -Uimh 
Aryayainamah; * #eraa am: -Rim Kanaka.prabhayai namah: 
% afiaa aa:-Limg Krtikayai namah; & saga aa:- JRith 
7 WRG weldess ney namah ; af sent am:-Aurth Kanyayai namah; 
a: gear aa-Ah Suriipayai namah. The Sarada- tilaka-tika 
of Raghava-Bhatta says that in selecting the long 
vowels ri, Iri should be rejected as neuter vowels. 
The Tantra-sara, however, gives the long vowels as a, 1, U, 
ai, au, ah. The weapons are also to be worshipped 
along with the consonants beginning with ya or in other 
words the consonants beginning with ya, that is a, z =, a, 
WT, 4, 4, z-ya, ra, la, va, Sa, sa, sa, and ha are selected. ; 


The hymn to Mahisa-mardini incorporated in the Kula- 
cidamani is recited by Bhairava. The text of this hymn 
appears to have grown defective in course of time. Reference 
had accordingly to be made not only to the printed edition 
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but to Ms. copies of the Tantra-sara in which it is quoted, 
One Ms. dated 1604 Saka year found in the district of My- 
mensing by the travelling Pandit of the Varendra Research 
Society, was of great help in restoring the correct 
reading. The text, as printed herein may, therefore, be 
taken as fairly accurate. From the hymn (Vv 22-35) it 
appears that whilst the worship of Visnu and Siva was 
popular, and their votaries were applauded the Kulacara 
was blamed. A translation of this hymn in English was 
printed in the volume entitled ‘‘Hymns to the Goddess’’ by 
A. & EB. Avalon. As was there pointed out the text of the 
Tantra-sara used for this translation was in parts corrupt 
and unintellegible and in others of doubtful meaning. A 
further translation with commentary has therefore been 
here made by A. Avalon of the text as it has now been 
revised: and the opportunity has been availed of to correct 
some errors. The following translation and accompanying 
notes are by the General Editor 








MAHISA-MARDINI'-STOTRA. 


1 

O Candi !2 

By Whom the act of the wicked and formidable Asura3 
was shattered. 

Do Thou wander in my heart. 

Destroy my selfishness and the calamities which deeply 
pierce me, 

Arising from the mass of malice and fears (which assail me) 

So that, free from danger, 

And protected by the lotus cluster of Thy feet, 

My swan-like+ mind may swim and rejoice in the Ocean 
of Bliss. 


2 


What fear of his enemies has he who worships Thee 2 

The Devas who worship Thy feet 

Having abandoned the form of Nrsimha> 

Whose towering mane rivals in splendour and height 
towering Mount Sumeru, 





(1) A title of the Sakti of Siva as the powerful victrix of demous. She is 
Mahisa-mardini. as the slayer of Mahisa. The Daitya Sumbha attacked Her in the 
form.of a buffalo (Mahiga) ; see Candi. 

(2) A form of the Devi assumed for the destruction of the Daitya Canda,and who 
assisted in the destrfiction of the demon Raktabija; see Matkandeya-Purana. 


(3) Mahisa. 

(4) Manohamsa; 
flamingo. 

(5) The Man-lion incarnation (Avataéra) of Visnu, in which He destroyed the 
Daitya Hiranya-kaSipu. father of His devotee Prahlada. 


the Harisa is variously described as a swan, gander, and 
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And whose fingers are outstrtched to tear (the breast of ) 
Hiranya-kasipu! 
Now worship (the lion)? the enemy of the elephants 
Server of Thy feet which destroy the bonds of the Pasu. 


3 


O Candi ! when the syllables, the letters of which speak 
of Thee, 

Reach the ear, then Brahma and other Devas 

Sing the truth touching Purusa and Prakriti. 

O Devi! be today gracious to me, 

Devoted as I am to the kissing of Thy sacred lotus feet, 

The one and only glittering abode of the essence of the 
nectar of all Devatas. 


4 


If, because of my following Your way of Kula,° 
I suffer reproach, better is it that I shall thus be without 
fame. 
Let me not have that which comes of the worship of 
KesavaS and Kausika’ 





ate 





(1) The Avatara is generally represented with the King of the Daityas across 
His knees, tearing asunder /with His hands and ‘claws the latter's belly. 

(2) Which accompanies the Devias Durga. After the destruction of Hiranya- 
kaSipu. Visnu'’s wrath was not appeased. The world trembled fearing what He might 
do. The Devas asked the help of Siva, who assumed the Sarabha form—that of a lion 
with wings and eight feet—who caught up Visgu into the air and held him there 
until he had become powerless. The lion then went to the feet of Durga, whom he 
accompanies. 

(3) Kari the elephant form subsequently assumed by the Asura Mahisa. 
Karivairi.- enemy of elephant - lion. 

(4) Siva and Sakti; the ‘‘Male’’ and ''Female”’ from whose union springs the 
Universe. 

(5) That is, Kulacara, one of the divisions of Tantrik worshippers, who, the 
verse says, are misunderstood and therefore subject of reproach: and which is 
contrasted in the next line but one with the more popular and conventional worship 
of Kegava and KauSika: 


(6) Visyu. (7) Indra. 
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» Rather, O Mother! let my heart rest in meditation on Thy 


lotus feet, 
Worshipped by Brahma, Hari!, and the Enemy of 
Smara? 
By the Hater of oblations? and the Enemy of the 
Daitya'. 


5 
O Mother! if I be engaged in the constant contemplation 
of Thy lotus feet, 
Then what is there which Siddhas have> which I have not? 
May Thy lotus Feet be ever present to my blissful mind® 
Dhy feet from which exceedi ng mercy flows ! 
O propitious Mother ! do Thou forgive me. 


6 
Verily and without doubt, even the Lord of Bhitas? 
would have perished’ 
Maddened as He was with the joy of the embrace of (Thee 
Who art) His own self? 





(1) Visnu. 

(2) Smara, the God of Love; Siva, who slew him, is his 'enemy,"’ 

(3) That is Fire, 

(4) Daityari: usually and epithet of Sci Krigna, but as Hari. has already been 
mentioned, Possibly the reference may be to Indra. According to Medini, 
Daity&ri-Devata, 

(5) Siddaspada. 

(6) This “mina” has a qualifying adjective viz:— ‘'Aksatasampadi’’ of uninter. 
rupted happiness."" jt is so because the Devi is dancing there. 

(7) Siva is Bhitesvara or Bhiitanatha. Bhuta, which in a general sense means 
“beings,” Spcifically refers to the Spirits by whom Siva is surrounded, and of 
whom He is Master, 

(8) It is by the Devi’s aid that Siva is Parameévara, for without Sakti He js 
hothing, and without Her life-giving energy aud suport cannot exist. As the Kubjikas 
Tantra says: ‘Without their Saktis the husbands are but Preta (inert Corpses).'’ So 
also the Jnanarnava; “O beloved, pure Sadagiva, without Sakti is without motion 
like a corpse, for without Sakti He can do nething.’’ 

(9) Svatmanam Parirabhya, Literally. having embraced Himself. The Devi is, 
Owever, in a dualistic Sense, His sacred half, and in reality one with Him and his 
wn self (see Mahanirvana-Tantra, Chap.1I) Cf. Atmaratipriyah (Satcakra p. 64) 
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Had He not been freshened bq the lotus fragrance of Thy 
Feet, 

Bathed in the honey which flows within 

From the union of Siva and Sakti.' 


7 


O Mother ! let the stream of heavy showers of holy 
devotion towards Thee 

Be ever shed upon me, 

Struggling and drowning? alas! as I am in the endless 

Ocean of Illusion 
Without taste of the water of the Bliss of Brahman 
Which devotion dispels the weight of anguish from 
numbers of Devas. 


8 


May the glory of Thy feet dark as a rainladen cloud, 
Be ever in my heart 

Dispelling by its lustre as of ten million suns 

The darkness which overspreads my mind. 

From its glittering womb were born the three Devatias, 
Who create, maintain, and destroy the world, 

Whose substance is pure consciousness and bliss. 


9 
May? Devi Durga Who gives victory and happiness 
Dispeller of fear, Victrix of fortresses and ill-fortune 
Who had power to destroy the proud enemies of the 


Devatas, 
And Who strikes terror into the hearts of thousands (of 
Hver conquer ! Her foes) 





——— — 


f = 
(1) Daivadvisyutacandra-candana-rasa-pragal bhya-garbha-sravat. qagega - 


Oz -'ag Ta - WIT - waaT The meaning is notclear but Candra (moon) 
seems to stand for the Bija of Siva (which it also means): and Candanarasa (liquid 
sandal flow) issues from Devi. Therefore the union of Siva and Sakti in the Sahasrara 
appears to be indicated. 


(2) Mohajaladhi-vyahara-viddha, lit; ‘pierced by the mockery of the ocean of 


illusion.’’ 


(3) See Markandeya Candi Vv, 38, 39, 
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She it was Who, having severed the head of the Asura 
Mahisa, 
Crushed and killed under Her feet him who assumed the 
form of a buffalo 
Now bellowing, now charging, and again retreating 
And from whose mouth the Asura issued. 
10 
In the red ocean vast and surging 
Danced the great, shields weapons and streamers! of the 
enemy 
(An ocean) clouded by the flight of discus 
And the arrows of the heaving multitude of soldiers 
There lay the heads of the proud and wicked Asuras 
Broken and cut to preces, tossed about by the storm of 
battle, 
(The sight of which) sharpened the thirst and hunger of 
the birds of carrion. 
11 
I meditate (2) upon Devt Mahisa-mardini, 
Rushing in frenzy now here now there on that wonderous 
field of battle (for the slaughter of the enemies ) 
Attended by eight companion Matrs* 
And on the Mantra and Vadhti Bija* inthe lotus of 
eight petals. 
Within the two horns of the fierce and terrible restless and 
challenging head 


Bent low and slanting® of the maddened buffalo. 


(1) Camara. 

(2) Reading Smare for vareintext. . 

(3) The Devi is so called vide ante the Karnejapa-Stotra. 

(4) Strim the Mantra may be said with this or the Tara (Om) Maya (rim) 
Kama (Klim) or Vagbhava Bija (Aim). 

(5) On the petals are the eight syllables Mahiga-mardini svaha: “‘Salutation to 
the Devi slayer of Mahisa'’ 

(6) The buffalo when charging puts its head askew, The Mantra is thought of as 
placed between the two horns, 
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12 
Let the Sadhaka meditate, meditate on the dark Siva 
(Mahisa-mardinz), 
Holding in Her hands discus, lance, axe, shield, arrow, 
bow, and trident, 
Making the gesture’ which dispels fear ; 
Her mass of hair is like a bank of cloud entwined upon 
Her head, 
Her face most formidable awes (Her foes) 
Making even the defiant falter 
Her laugh is loud and terrible. 


13 


O Devi! such as in this manner 

Meditate upon this Thy faultless form 

Or upon Thee as Durga or other form of Thine 
Worshipped by Indra and other Devas, 

To them it is given to attack the cities of their foes, 
And conquering their enemies, to gain a kingdom ; 

They too, acquire the nectar of the knowledge of poesy, 
And power to ar rest, banish, and. slay?. 


14 


Whosoever reads or hears this Hymn 
Made by me in rapt meditation upon Thy lotus feet, 


Wherein is said Thy Kula worship and Mantra in hidden 
form? 


In the palms of the hands of all such 

Are forthwith wealth, fulfilment of desire and liberation. 
O Mother ! salutation to Thee! 

May Thou couquer ! 





) The Abhayamudra. 

(2) Stambhanam, Uccatanam. and Maranam; three of the Tantrik Satkarma. 

(3) The Mantra Mahisa-mardini svaha may b2 spelt out from the first six 
verses from theo fllowing words which respectively commence them. Maccitte (Ma) 
Hitva (Hi) Candi tadvisayantare (Sa) Mannind&i (Ma) Nirdisto'smi (Rdini) 
Svatmanam and not 4tmanam as given in the text (Sva) and Haha (Ha). 
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In the concluding portion of this Chapter, the Devi Says 
that Her chief forms are represented by Mahisa-mardini, 
Kali, and Tripurabhairavi, the last being considered the 
primary manifestation (VII-37). This work inculcates the 
worship of Yoginis as a part of Kula-worship, on Kula-days 
(Kula-vara) and Kula-tithis, specially on the 14th day of 
the moon. 


[The Kula-varas have been described in the Yamalas 
from which they have been quoted in the Tantra-sara 
as follows ‘“ Tuesday and Friday are Kula days while 
Wednesday is both Kula and Akula, the rest being all 
Akula”! Again all Tithis with an uneven number are 
Akula; with an even number Kula with the exception of the 
second, sixth and tenth which are both Kula and Akula. ]2 


The evening rite, consisting in the offering of food to 
jackals, is described at length. The Devi towards the end 
says “Thou art the Guru of all the Tantras and neither [ 
nor Hari. Therefore Thou art the Revealer of the Tantras, 
Tentered into Thy body (as Sakti) and thereby Thou didst 
become the Lord (Prabhu). There is none but Myself who ig 
the Mother to create (Karyavibhavini )? and therefore it is 
when creation takes place that sonship is in Thee. Thou 
alone art the Father who wills what I do (Karya-vibhavaka) 
and none else. 





(1) Ravicandrau guruh gauris cattvaraScakula matah. 
Bhaumagukrau kulakhyau tu budhavarah kulakulah. See Patala VIT. 38. 


(2) Dvitiya dagami sasthi kulakulamudahritam. 
VisamaScakulah sarvah Sesa$ca tithayah kulah 
Similarly all Naksatras with an even number are Kula: 
Varunardrabhijinmalam kulakulamudahrtam 

Kulani samadhisinyani Seshahanyakulani ca. 


(3) That is She has the disposition to act or to carry out what He wills. Shr 
alone has Kartrtva for the Father as efficient cause does not act, but the Mothee 
in whose womb the seed of the world is sown alone does so, ny 
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at faa eet ert Aa alsa 
at: HF aa A ed ale ada 
eal FAT se: FIs Fa sea: | 
TAA TH ARIAS Baa i] 


Mam vina janani kapi naiva karya-vibhavini. 
Atah karye samutpanne putratvam tvayi vartate. 
Tvam vind janakah ko’pi naiva karya-vibhavakah. 
Atastvameva janako nastyanyo pi kathameana. 


“At times Thou art the father; at others the son; at 
times Thou art the Guru; at others the disciple. By the 
union of Siva and Sakti creation comes (Sivasakti-sama- 
yogat jayate srstikalpana - Rate asa wae). As all 
in this universe is both Siva and Sakti (Siva-saktimaya) 
therefore, Oh Mahegvara! Thou art in every place and I 
am in every place. Thou art in all and Tam in all.” 
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waa WATT Je aig saat | 


~ AD 
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th th ftheacs aseag aa: | 
qa alevafecat aaamt feaaa: 1 3s 11 
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aqatsaqaaaess fig ATTATT | 
aIotaaan areataatata a ata! || 8S 1) 
frasa efi say wore Fas | 
ASH FAT TIT Ta: | BS 
TAl LAICAT SILER AMCHA FS TRY | 
frga arazed oo Wala AeTEATT 1 4O I 
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wg faeaea aaifir Talat ATFT T |) WO | 
ae agar aft qa ay azaTy | 
teat Hts TATA BST TAT FAT Wve yy 
faget afiareara at ftarrt Fa: | 
TANS GHA ATAT WeATaT | 2 1 
arta aera! frgata! atest! | 


Foret aheanfy STAT AIS 7 NR? 





q. eal 





waa: Tea: 
GUAT AH HAT At: AKITA | 
HIT TA Wet AIS Tawerq ge 11 
ageaatad aa Tala Ta | 
aaa TA Tat GAT TIA HG HTA 1 FR I 
arian seater neeaatatta 3 aa fF | 
ad WY TA Wag Val FAI BraT |) g3 | 
TUT TT Wea TalHT arp | 
faaezaat eareat fete araATa: |) €2 1) 
me feat feat rea TIT FOI | 
faada cat aa wake gutta: 1% 1) 
afte at fad arnt aaa BB Rrsiig eee 
aay TS AA afmsiaraET 
fad: awe Geary Tar yearaay WAT tl &9 |] 


ait Soest sqs: yrs: | 


——____ 


4. BOT 


RR 





Gaq; Wee: 
es Sa 
sheeqara— 
faxtaara Sa! feat ATs: | 
PAST WATT BATS ATATAAS AF || 2 | 
dficgu guscafetaen wHETAT | 
araqaraara a afd Rgetseaq 2 
HIRES BAALITA BAA WT IAISAT | 
RIT BAA BI TA TAA AAT 1-3 1 
aat caret wa aeeat Pras wWaslsa = | 
aad frag carafe aaa: 1 2 1) 
TAA AIMS A AFSTTAT TT | 
ipo AT ATA AT AAA VAT SST UW II 
sa famaia ea ATTA! | 
qagarar er aT TATAAILT TA Ul & UI 
gateat ale Prati wet watt aa: | 
Agt serena cafraracata: 1 9 1) 
feat afe gia aat asate faearay | 
Zahra Gaal TEATS Ml < 11 
STAT TAA ATTA FRAT 
Bega a ast Plaga TWAT! Ay 
nftsa fia: feat araRey a aT: | 
FA: Har Fara a TAA A ATT 1 ee 


q. Gta 8, we 3. aRTgUAA aeaeiqsTag | 














Gan: Wo: 
feat A TAT ANTHEA TASTE: | 
fraratt Heay TSH TTTRATT |) 22 1 
mfasa feat gated Gal Et GUAT: | 
waqemalia ata sarhageted ast 1 22 1 
wera sage gaa Arata: | 
wad Fata TT BeTETs aT! 1 23 
amertiaal SA Aat Azaha are: | 
TAT TATA TAT HIS TE 1 22 1 
Al BAT AAaaA BORAT | 
aa aie TH MS GH TA TMEAT 1 e% UI 
aa ateardiat a IS Bal saa: | 
fies wee Fa! Ales WA aT Ve I 
As Bist saat Talons aa: | 
fans TATA TAVITA A Ham || 20 1) 
dea ates FT HIIRSaT a | 
ATMA SUSU AT AAG Ta: || Ve 
aa ate anata tery ay | 
at Fastarase TA TATA | 1) ee 1 
PeaArAAa aT TAA ASaqz ! | 
gaan tart FAs MeanpyT |) Re 
aaa ataearaat eas 3 | 


AQ 


HA TA AAU TATA ATF: || 22 4) 


Wal Wed FT Wat A POTTY | 
a 74 Wat 
a Hilti ea ea! arTH: atfoRT AAT 1-22 1] 








q. OUR RT 


a3 
































Re goers 
Tacaaqnatara Atast AAT: | 
wait Raa aoraeat Prasat 1 82 
aca @ asaeHeT TATRA AAT | 
Ma AAT TS AeAT ITT TAT MATTE | AV | 
ara aaah eH: | 
aa gataaarat TieaPaIsAT: | 24 I 
FA WUPAUSIIAATSTTT AA: | 
geattear aa anit aa watt Hea! xe 1 
MREIRIE LIGURIA 
AAT FAT AAT: BEAM SATA: 11 VW 4) 
AAEM YLAAT TAA! FOATTH: | 
Rarity saqeaa FOISTAM AT: || XS II 
BAA AMT TT A AT FSATE | 
fsttacar Braaet al FSTAAANT AT Wy 2S UI 
Shast ara aeaaaed a Resta | 
ey aq Feat a shad fTATATA: || Ro | 
qt ITKeist aaa ATT | 
THAT AIAG: FATFATTTTAT: | 3% II 
FoTHitisaed Wea Aeqaae | 
sq wa aay ait cao PrgraM: |) 2a) 
sa fret et! way arava TeRaRae: | 
CAAEAISE FOAL A ASAT UN B3 U 
Ta: THEI FoATA TAT | 
mal TAT TEARS TAA AT JIST | 22 | 





q. FTL 2, fefGeat wast k. Ta gees: wate ar 
aeaagud geqatfaag | 4. aE: 














Wa: Ws: Qty 


atta gest ti qeacio Zaz | 
Ta: TAHSIN Foatd Aart] 34 Ul 
ay Hea faeaeqareyT qAraaT | 
floral wa TS HAST AAIHST |) 3S UI 
aa aq feat ist apart ataz! | 
Aart aaa dt gt saeaTT | 29 II 
AAS Th KANT FAM TA | 
ast we AeleT! ag fH ReATSZAT |) R¢ 1 
aq arfenit: araatat afeqateat | 
aq Ts aA TA TA BATE Ul 22 1 
qa TAA FIA BAT ATT: | 
aascaifaaaccat aa OY Helge: |) Be | 
feta Ba aes ga sa aRaz | 
sale Ta HAGA TUT ATTRA | Be 1) 
qq aaa BAT! BIT FoTAt || 22 1 

Hea vara— 
arena F aaet agetes | 
gaisten aie Fata! aederenfee! |) ve 

srata— 

af soy ga! HaleATRITRTT Fey | 
ASUAAMAT SATATHITATY | BE | 
Fal AAT TAM TATA: | 
HeaHAAAlal HAT SelET | Vs |] 
mam at feat arte faggot ait Aza ! | 
areat Hata at carat aaa 1 2s |) 





q. SARA TM ee 2. GAAT vag Ge_ y, oFguay 
g. aaranaaratt ialaeaTeETA | 
4 


semerattiaes 
way feat AAIHIS! Tare TAA waar | 
gat faaifiar wat “afharaaat aar 1) vo 1 
TAs TWA FoAeaT | 
frarant arate TeATAUT FT ISAT 1) SS | 
atid dtsdatt aaa | 
TAT AAUAGSIT TARRY || VS 4 
faa: get Fay a We BATA | 
Wal asl Ya Ha Taal aaatsly | yy eo | 
aa eaaaia frea: tat aaa: | 
AMAHAAAT WergeIetsa: i 42 UI 
eaqaaa azar aat at aeasar | 


aaarea: cazerarat a aA 4 1 


aaniea carats zat sag atta: | 
ASARUTA FATT TAIT 42 II 
qryaaaacin Braginsst Aq | 
qargaiaatea Jat frgtat AAT 4? I 
Salsa FA Alas aaa | 
TRAIT Fat ATT TAT | 

AIT AAT AT TA ATTAT UL’ II 
ataaeaaen zat aataat | 

Teng wisaaa craafasareary le UI 





9. faxraeat Fe | 

a. sala: Anata aceqaishrsnaad | 
qeaaanaanyy aweag: Maret 7a | 
geaaaaan aeafateaa waa. | 
aamgqareaiaaan freq Aa | 
Agcemaaayn yfmafnaat Tat | 








Gqa: Wes: 
Haisa wy Me sore sata Saar | 
altoat aaa Tt saan | 49 1 
qa ast sahara alaReTar | 
iS Ly a 
GATTI AAA FICHUSHTATT | 4 II 
qaaa Patra area: aR TE | 
eq ea: Tags eaAa 1 4 1 
qagequaean eae Feaeaa: | 
qaral SaTANEA Tah FT TATA I Ee II 
Sqqeataag Terai Aart | 
aqme weal sant FeyTTY |) &e 11 
qareld FIT Tala Weak aa aaq | 
arat watedt Fat Tay 4 HATH 1&2 1 
gaat Pita 3 farrat aaa 5 
gygcigarat stat aT Tat 7 €3 1 
drat qat aaa 3 fat seit a afar | 
FAOMAAA Wel AIT WAS BATT i &B Ul 
og Hea AAT elacaralt fear ah: | 
a . Ly 
wa Ual Tal SA AeA ATTATAM |) 4 | 
aemrat arfiat at a cat athe Peary | 
wat SaRAEIT fafgar efor AAT ks 1 
ager TATaTT caveat Sat ae ga: | 
AVAAAT WAL ASFA AAT |) GY | 
gaaa fraaa gaat Baretiott | 
ARATABEAT TWAS ATH TH | &< || 








q, Fae aaa 


R¢ 


goqerattrast 
AWVAT A Aeralal fadiat Aazatkeat | 
Tal Sata TART a aT aT Parva: ae 1 
AA AIMACTACTT SEAT: TAP TAT 
ants at ad gale ait altaag || 9° )) 
Og FT Aeraet Isat Fras aIT | 
Sqa Agata aa set FfsTa F || Ve | 
ABAUAeA AAesat AATTAT | 
ANA Acal AAAI TAIT: || 9% I 
qatar gwTA aie xa: | 
aiearqasa: WAUTATATTT | OR 
qaag wears ferarat: FEAT: | 
aatet Gitd AA TABATA || SF || 
at aaratta BATA FA SAT A TT: | 
na ata aa aca! aq fehaa FoaraTy || oy |) 
aed axat aa: ad gee Faia a | 
azaat aia seat Ba areal aA | 9g |) 
aa ata fat aca! FoI Aaa 
ACHAEA THA TA AAT Il  ] 
qa bites aeuaraistay | 
AANEAATUAT AY AA AKLTAT || VE 
AIA FIAAA TAT FOUAAT | 
Raha: fax aa aera AAG: 1) 99 1 
a wa aaa cased TSIEN <° | 


eft pagetaitarst TyA: Tee: | 











qs; Fee; 


“OY ONG RO 


separa — 
ay agaita t act! fratsd aa ag wag | 
aqata tat Tz MA eae Reqs | 2 I 
FIA ATTRA SATHELT ALAR | 
faiser wet Tas WT FIAT M2 
dank tat sonata THI TeagTTs: | 
erat Tal TSSAAATT: Be | 3 
wah TA AAT F ela sat Fara | 
aedia aataxeat Tsar Tat AAT 1 8 Ul 
faseaat Ta Tea aartaa: | 
RAST TA MAT TAs BATA THAT U4 | 
great we aat Vat RaTTAt IAA aa | 
qat ASAT WAT Witt wy ANT Ul & Ul 
aati SAMA TAT Het TATA: | 
aay Te Tea AHENT Tat TIT MY I 
BIAS TUAL TAT HATTA TAF TAT | 
aat med eleat Taree Il < 1 
ad Haat wear Iafgecaary | 
aatis Baws HAT Te TATA: SU 
Head aa: FST TS sft | FATA | 
wad Bt Aeaat Aq aati TeaSeAHA | 8° II 


a To eee le Ue ee 


q, ae} TePRAS® a. BET TT ga: 


Re Hpogera lta 
aIVeaAAAe TYCAT AHAAY | 
ads ANE Shalt PYAAR! | Le I 
aad Aq at Sat ga: Talwar | 
aqariagarakaaraat: tl 2 Ul 
aq qagler aaeateratalty | 
aa: aaa vata eat GOTTA | 23 UI 
aa seat Goat aatslay wag | 
UAIa AMGIT WHS TAVSAATA || 2 UI 
qatent aaa fied aaeagT | 
watisne fa! wud arr Mee I 
sae uzaats aghits ae! | 
asad Rion af uBageatedty <1 
aaa arrarsas qarrat weat! 88 U 
‘Sy vars — 
Jaa: ea vata arSs ! | 
sey wae Tah! aie eratsiea AT AFA ee yy 
Saas — 
"farqaalgea BIG SAAT ATITTTAA | 
HAUT AAT TAATATTATSaA ll 2S 
afi mead a Teaerareaty | 
amaze gage! aaa faaarat tl X° 
RITE dad TSgHr aay | 
Te sMedtaar snare PrITAT WR Ui 
qaqa at Heat qahreat atlas | 
TAUTATA AT TICLATART |! XX Il 


oS Se ae 
4, aeq 2, fact 














aS: Wea: 32 
dat Alaate Sat HAITI: | 
“ah CH BS Her Aitleeafs! 23 1 
ay zeieat ata! aatat gare | 
WAMAesy AUS AA AA AASAT ll 22 
at solifarna gaat ata: | 
TS TS HEAT! grew! arate vu Vy y 
AMAIA TS SE TANT | 
Beale AAA TATRA th RS 
ag Sal TH 34 fetal ater | 
aq AeA TA AAT AEATTHSAT 11 2 II 
afrant ftsaaat Tet tai J aT | 
S a LN 
qoraaaa Fray aaa: 2? 1 
qfagd anaes aq aaa aa | 
qyqasageh Fearn agAT tl 29 
qrararaed arated aeeetg | 
qeaed TAT ATaT sat neal 1 3° | 
grater Tera aa Azl=aT | 
~~ A IN 
ga aeata Wes FT UATAMST TAT 1 32 1 
gree | materia! aeareeTe eatin 
a2 & Fe Beatie Aqgesahaeay ii 32 1 
mqMaeet UR F agiess faIaT | 
fara foal gakoral WSTTH Ia Fa: tl 33 1 
FIN SNAAMBUTa STI | 
aa aaay wat fraaeaad at ll 32 0 





9. CHU 2, GRE 2. gal ¥. THT waa | 


BR 


Foyeratast 
at Aa TANT Ba TA ASAT | 
ate waar efacara afar SAAT: 8% 
asad J cata areata: | 
soa qaaetaa fear fRexataaq tl 8¢ Ui 
ar gaa ahaa ates afeatae | 
AMAT TECH ASIA AGA ll 20 Il 
aarashge ta! sai afareste | 
qaldta aaa Hisar TaAAT ll F< UI 
afaaesy ad g Hislaed aarlea: | 
fagiaat waeneat art Brat Ba Be I 
aecaenatapad aersITy | 
sea “dasa fataaa at saa ara ll Be 
Hola Fla FT FORA Boa! l 
HOTA AAA TAT xeq Waa Ul V2 Il 


aaa gq aca yfrae faa | 
gat geareaaa fat aA ATT 1 2R 


ATTA aT at ateThearaaaa | 

aaa Ta aa yaarraratam | 2S 

ma fracey at TATA HETsHT F | 
RIGA TSH AU Ue? UI 
giiaed fat ver! ardtaet TAT | 
fase: soarra! aaa A BAT | Be I 


Nef gaqerattaest TE: TES: Il 











9. sama 2. Faas Ford Gard wee. 


TIT: Fed; - 


Pk ON 90~ 


s 


ile 
qantas: Ghat HATTA F | 
gore alga ubnakearsy 2 


aT 


gkafatiarrarnega atat | 
areal aaraaad IE at erase Fu 2 1 
SaTTTAATAET AATTTTS Ta: | 
afedereat at fen afeqafét 3 
 afagaat frat afefafitentrt | 
aieaa eA Tata Ul 
qeaeagernry Jars ale Head | | 
qarea amet A ST ATT ATTA HN II 
ara snftent eee afer | 

mad Takeaal eat qefaisranrt un § 
para: Boat aerraraeiat | 

yeni Foaaat AAT Ut 9 1 
AAT FAA ART TAT faeartet | 
Sareatiseyared at set Alea HST < 
ac afetiat tar a Fat qaarizat | 
at a aa frat Sgat ezatfeaat i 1 
aaa Hoare ! waar | " 
TEA AAMAaA MATT TATA || 8? A 





4. oat 


32 


Soyeratrast 
yoo Wired aaa Terda | 
aTaTSeA AAT: WeHIweaT TUATHA 1) 22 1 
Saat afeqata Ta ast aeTaT | 
STAT Bat TETAMAYRUTAT TNA W2rN 
afar qaRaet a act AG Ta a | 
TA GST TM FH TACAAATT FW 22 Ui 
Rad aadiareaaseny | 
faeawat sat datararaeaeary | 82 
stygeatatcat faqs | 
a agian £ He EIA aval ete | 
os afeq( eee aal F FE ATTRA 1 2% U1 
a afd daa daa ge (me) Pratt: TATRA: | ee 1) 
so aft ea aa bi we AT aA 
afeaufedt ¢ TE AAT TY HA | V9 | 


CEE aaaatemtat areata: | 
aaa rors wet: RAAT TIT | Vc 


SeOqENead: TASUHATSTETAT TS: | 

fagUeat aarti TAT A TATAT | 8 
qa zlataaa: ae TatAay | 

eat frat aera a Sat eT BAPAT | Ro 
ak waged Goel FATE: | 

Afar gasntiea friar Fa AeA 11 Az v 


nfasaigeheataa 


acq cara 


__ Barer aft sararatertirratnas | 


afar at ape | afiragerarerveTa beat 





q. algae sf arate 





RRA: Wee: 3m 


tara freaxat freaeitaerateat- | | 
TUAATATATA AT AALEAENT AEST II 22 T | | 
eat aie! RorcTtteraeeTTREy. 
THAT FAGASMN TWAT Tas AU: | 
macearegyaaangeaaieaa fata 
qaed BRaRat Peahhaaifasaeataa: 1 221 
afte! <afsaneataad Hateat Yed 
aad FewMAaand aaehtiad | 
aca | aHRAeTATATATETATHT- 
AMMTNAT AAR AAT TAT || 2B I 
afaeat af& Tea T FeTITAMTIET aE aT 
athe: RaTaraat Yaa aay | 
qadaeheaueameenaarae- 
Aaeaeraatrattat Fad aateq ay 1 24 
rifgarstin at eaClaTeT TATA ATA 
fates oat aarft fee fare frgreey | 
araeta! HaTaBaaat oftqeqast 
afrasadagig sag aaa! aeqary 1 28 11 
areata ofeea yaataegeneararted: 
alt aaait a a act Faraferery: | 
qaleAT NRA CAAT TT ATT 
cA TAA RRASNSA ATTRA: | 2\9 \ 


at at Nlataigaenafieqarigihtas- 
AAAS TUMTHATACATEM TT ATE | 

genre Taeahiacaera yaaa: 
ftapararfazizartiate: at AFT U1 Re | 








ho 
q, BT JR RTT 


BR HAGSAUas 


AUTATHLE YA IAS STITH eeHe- 
waraaeasak ashes Saaz | 
at data Rafa fiaat afte gagrata 
Rieasaattsaaeray aaaed A 1 Re | 
Tl Varasasssegz aogsilstacas- 
SMA MATAACTART Set AATSETT | 
AM SM AATATM aT SATA hae 
arqeqqaanqesiaaateteat |) 2° |) 
TASHA AU ASAT AMAT AAT. 
_ eeraeafadtaarsacrenaaaeys | 
o sparratafiafaareuarerieetat- 
qeaeere RatiSa ASAT AT TTMASSAS || | Q 1) 
FAHAAUARI SHIA ACHAT THT 
>. sargeariafarraahre: aga ae | 
qaiiigrancraiearet adtatate: 
IY Are TUT WET TUNAATATFAT™ | 2 
qeqmnacraaaeh Tt Haat 
az aorsaferenseraat Tatat Braz | 
aqlat Awa AASAIM Agel CaG- 
AMAMBSAARUSATAT TUSANFAAT || 23) 


wt } aa af ! qfaaaat <arata mah: 
apart Tat wae Hat | 








q. AMNRLAQMSAsUa sys ease- 
eqicenratat faoeraread saa7 | 
an qasa feafe Raga afs garded 
ieacsadiedtterehaa aeaeg 7: 
aft arated: ae; 


a. Whaat ate afs aarti 


Gada: Wzo: Bs 


sd VAN: aaa HEAT 
waracaananatiat sat est stat |) 32 

TAA T WOT AAAS AAT TATA 
AAAI Wergwes aE | 

y soqtea gated Sh! avat sataatates- 
waa eta Bafa ATAt AaAAATT T7 1) 3% 1) 

aegara— 

watTAINaAaAT Alaa TT Aa | | 

gaa afd TT eataavat AA BAAR |) 2S II 

eat afte: wat F aretgiaeaaa + | 

Aig Aeiatarar at garkrat 1 Be 11 


goat eorerat yaesat Aaa | 
RTA TA Ta FSIAAT | 2S | 
aut Regfaat Fer: Ta asa | 
aa Fotaat sat Tat aera 1) 3e 
ays ETE A HATA aT ATT: | 
qiarata at dears Pretay 1 ve yy 
Het Balti THEY Tatar RrvSeay | 

— ayET Tatas gaa: AE Wee 
grat tft acaeat gagater Gea | 
AT AHS TA AAT FoAT! | VR-1) 
qraaaaea fat ears | 
cans TI ears fTTITT | 82 | 
aaa quedtat frerat Fors | 
queat fiat at at arate fasta tL 8k 








q. aftafafa azaare 2. Hetegat 


Hoqematerars 


Baran deary aa asafa faery | 


> aqrsiftatata aah a 8h I 


gélear araaiata far afefa Fase | 
wRat usaad aa fast Fa Hea! UN Bs UI 


A) Ss Oo > 
arr area sila TEATS | 
“agate: taakaatat 7 | B91 


afaat Reyer we aye BATA | 

ya asada HAST TIA AST Ul BS I 

UaATAITA Sareacaraliaay | 

quran Hatter Bee TATA NBS 

ae xf! wera! faa! wreitrefatar | 

qAGAKs 27h Ae Te Als 77 UW %° Il 

mages ataeat ate: FSOAAAT | 

aal a yaa wea! Ast AT TA WIT WAV 

aa afe WATT USAT TATA: | 4 

aq eat nated! aifeaerecaat AKT AR Uy 

gor ages aad a4 GAT 

a RaaTHest TES SAT THF Ml 48 I 

aida da awed a da aadfertt | | 
on S i d a DD : 

a fata: areas at a ates ATTA TAT UE I 

fi at gfrqagrizentat AT BITAT | 

qalarey ay asa at Galeat i) 4% Ul 

fasgroet aft eded aa aera | 

HOTT FORA FOI Fo ATM i 44 Il 





———_—_<—_ 


1, Cm 2, afeatia ate 8, ATTA: 





aaa: qo: Ee 
Ts Foals alt Feast Forseq | 
GOTH FOLATA TAT A THTAT |) 4 || 
naa ffgaia: creataeraeay | 
TRMUCAAMT: TATATHMAT (AAT || 4S I 
TRUAZOA ITA THT HITAT | 
qatae § aa! aie ktscaq qs |) “8 
aaaamnat gat Reyeqd aa eaaq | 
TRIMS OA: TATTTATATA TITY |) &2 | 
mTatate sai: cara af: ahriaa | 
palraaqelted Ta sai: Hag | 2 
qt TST A RAST AT cai: HATaa | 
made Te WI HoAcaAfezaT tl &2 UI 
gearotiate aaaé aar Raat | 
ant weg aati seHati watieeT |) 3 1 
granary aay a ATT: | 
fafa Foeeta Fare Fer 1) ev I 
FOUL TS Hoar a seq | 
qAM TA Hs Ta Geass Hea! 1 Sh 
ACATUATAL TW TAASHT A FAs | 
CAT ATAATASA A fe HAAT 11 °SS | 
gd aPranratay aead Feta | 
UAMAAA AT BATSTATT A il FS II 
Peat ATH KT Ta KH TA SEAT | 
GIST HSI FT WalIaT AWETAT M&S WV, 





9. FHM OR. Garay) a te 


aq Sara FT BAA a AAT HTT F | 

is 7 
Usaetirat at gaathea AT Tas 1) &S 
fraca atfaat Sa a THIeT FAA | 
Wenlatatizd TUT aeatazarshy | || Ve |) 
THM AAA ASH AeT ARITA | 
gat afyesain fata Fa: Taz i 82 UI 
axa geaarara fast Gat FAT | 
qarsawa aha Aatals aaThATT 11 OR 
aed aft dead aq faPratearsag | 
Hora fat act AT fareratey | 93 1 
FoUt HOA A FoSA FOAM | 
atitetat aat Tat AAA & laa 1 8 | 
Holat aAaeaa alaat BATT: 
afar sae A Hwa! Ok 
waEIAA “fAT=aAT Resaratt TUT | 
AAS PAA Yel AACt ual OF Ul 
wad Hira aear! SateeagTay | 
a Bea HoT AAMT BIAT || OO 1 
zatdt Wa AIT: TAT ALATTE: | 
cana tent aeaiat a qasty AaaAt! ll Ve | 
Tet aaa ATs ATT ale: TAs | 
PUTA ATA FA FSSlATT |] 8 tl 
a aa ate aq faba aatse epitaray | 
arraaaagal sale faetyatt tl <e lt. 





9, frarvstaaatt frac 


@aa: Wes: 22 
aal ATT TATE TAT AE ASAT | 
we faqs caret Waa gel AA AH |) <2 | 
at fiat saat aft Aa areata | 
A HA ATTA FA CAPA aTFa |] <2 I 
cat frat saa: att Aa BUATATTR: | 
HAART AAR AAAS HATA | <3 


acifararettstt arhigeersg | 
Halacgaara: Fararhocq wz fF | ce T 
frankaaararnsstad after | 
Rrcafoanratrg SOT MALTAT |< I 
fraaiars a afer FsarT ATA l 


aeAAAT AAT TAME AAT! Us UI 


ad at SAT! AT ME aaa ! | | 
qeeed ale Regise sat arg FAAAT || Co || 
aeAIE AT Yeats Heats wat! |) co yy - 


Lefe gonsaltast aaa: qe: 1 


ll QATAATT AeA: II 














AT ATST 
srafasar fa 
FEA © 
_aedeararrt 
 wTaTaRTO 
ea 
fafsarq 
aaa 





cf 
AHRST AAT 
BA PASAT 


FIAT A Aart 


agead aaraa 
aa: FTA agua 
aja: @l FAO AAT 
aaa WHR: 
safageat fre 
HAATOTRA 
AACANTTH AT 
ay aatfranat 
ag aeaitt ot aT 
ral AST 
aaa Hora 
IAT FTAA 
syat alatarat a 
aqat Fatt sy 

ae AAT ATTA 
aaraid git a 
sad Adal ea 
aaa fara 
AAT UT ar asi 


oleae 


Feaqerl 


ms 
‘ey: 
ge 
29 
4E 
Bo 
a 
a 
BR 
RR 
RS 
20 
RRS 
v4 


Re 


Ra 
a) 
R90 
eX 

g 
88 
R29 
uN 


AAT AT TT 
wea ale + wesfa 
aaa afta aa 
saat fat 
after faa 
why Gea J 
aiagga 
ARO Hay 
AWA A ACTH 
SROAATAT Tat 
sear et 
Ha ATT 
SANTR CATT 
FHA 
Hea sear arta 
wert ase: 
ett aaes 
See TA 


qos GAT 


AeA Ae: 
ANRAA J 
Ben: AAA: 
we safe Aq 


we fen wee 


ha) 


eaeat 


LaSN 
2g 
R09 


ee 
RR 
ce 
gR 
RE 
X09 


ms 
30 


os a 


BR 
dn 
22 
XC 
ER 
RR 
wake 
BR 





3 


aie fag ef 
SAI HT Te: 
al 
SEE MICCIC a 
araae ° 
STATS ACTA 
ar Fearne 
Aaa: HoTAOT 
MAB ese: 
AAT WT 
aNaed A AY A 
area tat ae 
arate afequrten 
aaa Tea 
sear fad 
sree & y aria 
g 
aa Tes 
sar fearaARa o 
qari} Wa aaa: 
SAT SRTSTA 
zat aft cared a 
g 
Saat UFATATA 


Huqeratrars 


gear 
g 
29 


a4 
20 
x0 
28 

& 

9 
RM 
22 
R44 
aS. 
Re 
Sie 
¥8 
2 

Rg 


EA 
Qo 
<x 
8 


Re 


3 
saat 
shart BIAS 4 
Say Bea F 
Sua GATS 
sarFad: aaa 
BSTASTT AF 

Gi 
AT: BAS: 
wed faaftaftance 

q 
wea at feat aria 
waa Bead aa 
UPAH EMAL: 
wah Feat ch 
wal Agate 
wed Ba ae 
wast Ye Fa 
waded frat aca 
UA AAA, 
wagered 
waa ferar Saft 
EWE CIFIC 
CATA AAATAT TTL, 
waar fda 
wan faa 
waeaa War 


qeeeqi 


20 
43 


3% 
8 
as 


Rg 
XR 


U4 
R< 
22 
82 
29 
Ro 
RZ 


RS 
RR 
RR 
aa 
a 
20 


3 


warrant Saat 
wast salt Aa 
waa ATT ATE 
ud Hee AST 
ud ae faesat Aa 
ad ada faferaa 
ut HAT THA 
ug Frrarat a 
ug at aifet area 
ug foal SCAT 
wf AAT AaTeA 
ug ia a 
aq faaeret aT 
wt Aiea, SCAT 
nquretetaterad, 
waaay ay T 
gaat Aas 
wags aide: 
mavartt aartir 
ray fat ETAT 
eat afa: Tart A 
cay faa HeTfaar 
eg farmer aTfer 
at 
se afet A Et 
ae afet S14 eI 
a aferaral ERE 
oe nférfean 


ATH SHA LOTHT 


Feuer 
8 
29 
gc 
& 
XS 
Q4 
Rv 
9 
a 
RUS 
Re 
R& 
RX 
mS 
20 
Re 
Bae 
Re 
R 
XG 
20 
22 
R20 


h 
aug feaTaeaT ST 
narra gertieg 
cra Pakagenrsta 
al Paqaa aa: 
HIESEAAE © 
myeTfaqear iyo 
AMUSE HAL 
ata Ha Far ar 
at = S He Heart 
cleat at aaa ar 
eae ATTY 
HAST TAT TWAT 
HAST WAT 
THB J Say 
ATTIC Tea 
TART TTS 
caATeat feerarera 
BATae Sea 
IAA BIAATHTA 
HAART AAT ATA 
ALOT AAA TAT 
HPATACAT IAT 
crfeat afer aett 
arel satel Het 
TY BIAS ape 
areeaT aTarle 
mage aa 


Bh 


qzaer 


Qc 
RS 
28 


20 


gC 
R8 
RR 
aa 
ENS, 
RR 
on 
8 
XR 
us 
6 
RR 
oe 
Yo 





ae 


feta at aa arto 


fea at afamagiigo 


feast ferasret 


a aged wat 


SATs A 
geget frat a 
art Baraat I 


petard sa 
HS AACA SFA 
FCT BSAA 
geadtae aaa 
HOTA TAT HATA 
Hey wasa 
FO AFA A 
Herts CHa 
FOI GIA 
HOIST TAT Wed 
HeVagqaea 
pega aftcarla 
porn faegeg 
BOTS 7 WE 
Hoh YS FCT 
aed Uae 
Hl HOA F 
FOS AAA 
HOTTA TATA 


gage tiara 


qzaea 
XR 
Re 
ae 
Re 


aera ASAT 
HVAC FTA TA 
FEA FOBT 
qeart Tari 
Horace HAT 
Rot Hela 
Hot TASHA 
Ho aArdla 
POPE HAT 
Herat Tae 
BAT MAT ITA 
FOACATATA 
For dasa 
FOAL TA TA 
POA, FEAT 
POT Aa 
poleyaa ira o 


BUTEA 


Hered aa: ferceay 
HOE FAT TT 
gela: aafsarary 
BOTA FITC: 
qelat aaa 
Rela A aAeAy 
poratfattattt 
HaaTeT Carat 


mea aet aay gra 


RAL AA AAIst 


gedeat 
¢ 

Ean 
319 


XR 


gear ayes fafiag 


aaa et fad a 
POFST THAI 
HOUTTHE AST 
Roa TAT FA 
 qafafa ant 
Sara sara 
aFtarfe aafaerta 
eaat: TATA 
fad afe ge 
fad ale WATHT 
frat ATTA 
prararaaral 
aH Fal & at: ay: 
HUT: & ga gia 
a ae: feafaatfa 
eqot SATE ag SCAT 
Aaa FAST 
aaatt Ta fie 
a 
agit nal TA uA 
-wafacal qyewal Et 
afacat eftstaerret 
: TT 
TE TACTATAM 
Ts TS HEPAT 


Tod ATA qaearty: 


meat zateatterat 


AHUBTTRAUBT 


JECT 
RX 
RR 
g& 

& 
20 
20 
Re 
RR 
gc 
RR 
9 
RS 

& 

R 


5 


44 


ge 
XR 
gq 


ce 
20 
Rs 


RR 
Re 
2% 
20 


TAGETTTATT © 

qd aaa saat 
Ra afeort Tar 
qe aaa arta 
Teed afe farsarse 
yee Aaa 
TRU SOIT 
Wa flee aeraret 
TECMAAATATT 
WEARS: 
Tela Faery 
Teter ate fratta 
Talal TAGS aT. 
Tela AIA 
metal GTA ay 
Te 2 aera 
Te aaa wet F 
TTT aS sah: SAT 
TM J saat 
WAT PaTA 
MA aT AT aT 


qT. 
Bt AY a ae 
ANT aT TA ATS: 
areas aaah 
aa werarle 


SIC EICCIEIC Bam 


BS 
Geaeay 

2 ° 

R4 


RS 
BQ- 
> Qo 
RR 
R& 
RY 
aS 


ce 


a¢ 
RY 
Bg 
xe 
4 


aR 

0 

PR 
RR 


RR 
? QX9 / 


Be 


q 
aa FTAA 
aaa 
qaer fisdan Ad 
AOSTA ASAE 
alts afgratedyo 
agate aearttr 
agen fart 
AGoT Tes Wet 
ITT AT AAT AT 
Wad WAT 7 
Faq oH 
aad arate 
aa aye Seat 
WHS FSATSAT 
alawalad 
aeaearaaiee: 

B 
fsa feat gaat 

a 
WAS HAM ATA 
TATA 
SATS aay 
safes art aa 
Fa BE Aaa 
seat Haha eat 
aay Ws Baar 
stat set aay wat 


goyeratiast 


geal 


QC 
Rg 
2c 
gs 
RM 

g 
20 
g& 


88 
gX 


RX 
R& 
g 
3 
gc 

¢ 


x8 


Re 
XC 
RC 
ies 
XR 
24 
20 
a5 


a4 af sire 
wy facoiy et Ta 
Fa SATA TTT 
AVABIATA A: 
ASI A Torah 
MSM Tt: Tor 
fraradaaes 

a 
aeararafaatt o 


aq 
Tet: FATA 


RICIEECIER FACE 

= 
gd ara Wa 

cy 
sifaraad Ta Bat 

aq 
a a orifaarara 
qeaTATSRSG TH 
: qe Aare 
: gorfinet ea 
Fal mea 
: FORA Saath 
seal Halt 
led Aereat 
: arsefata earear 
: rareat faq 
acetey aaRrRoT 


Geaweat 
20 
22 
RR 
X& 
ea 
Ro 
20 


Bq 


Xe 
RG 


QR 


2.9 


es 
32 
Kh 
AS 
VBRY 


Roun 


43 


QR 


ATTA FIAT 
AaTSERTAAT ASA 
aal Yeis TAT 
ad AAT TSARA 
aay ASA TAT 
adr TATA 
aay aa AS STAT 
adr arate car 
aay gafeeara: 
aay wal wae 
adr wararta 
ant aq garter 
ara a frat iat 
ens araTtareat 
aa aferadttat q 
qa aa aTaTa 
aa qa feaotteat 
aa Brel efacara 
aa arat Sane 
qa a: Hom: F047: 
aa afenad TS 
aa ae aa 
aa fae FUaTH 
aarfa Satara 
qararal asieati 
aad WH Ta 
aaa aarelat 
TAA AA 

7 





geateat 
9 
20 
8 
30 
wy 
22 
RR 
RR 
28 
XR? 
oa 
g 
& 
XS 
XR 
¢ 
20 
RR 
oP) 
& 
4 
ge 
<< 
RS 
29 
RR 
JRe¢ 
2 


qasa Ta Tea. 


AwMes TATA 
THT ACATATA 
aa geet eat 
way aaa Tae: 
Aaa TATA 
aaa Hedatat 
dagat afa FAT 
Tal aa Ways 
del deltad@: 
dal Baa aaa 
Tal sulle 


Tela aaa 


Tal Ala TS “area 


TATE Fhe 
aaa AES aa 
ceed a 
dela TaeTbeat 
aa aaa aT 
dat Tals a 
aay Saya 
at Har seater 


awards geug: 


aaa day St 
aaa aerate 
aaa arate 
AS NTs 


qaecadae 
TUSSI ST 


_Geaear 


RR 
20 
Xe 
39 


eh 


eicic 
be 
Re 
: 
ee 


: i 


gy 
- 3R 


RR 
39 
88 


R8 


QR 
22 
ee 
4 


St 


to 


aaa TAA 


qeaeat 


Be 


TAIAGTATAT 4, 22; XR, 2K, 


Tea HITALo 
aA AAR 
asa TENA 
TA TAMAS AA 
wert faster 
ae araT dd: af 
aerate at BAT 
ai at afer aarara 
THs eax a 
aPICATATTS: 
arqeaq hase 
qaqa efacara 
aa A ATHY, 
aren: safeottaa 
fea FeeI A 
aeraal Aa 
ROR CEUIGG! 
dara freq: 
aaa FUTA 
at wey wal 
ant far a arma 
att Tartana 
aa HS FETS 
aaar arid qe 
ae AT HOTA 


aR 
a4 
2 
gz 
2¢ 
RC 
20 
QR 
9 
¢ 
20° 
aR 
QR 
A 
9 
2% 
RC 
ay 
2Q¢ 
ag 
t 
2% 
24 
Q4 


Hoge tas 


fata: 
fravaseremt 
Seraaaisrraread 
AeA ESAT 
AT TT AAT 
cai faat sate: arsft 
q 

afatt Ragl 4 
aa a att fear 
aa aA Bares 
afad Ffisdari 

eA fi zt 
afaamataedo 
SAIAIAY 
adayela 4 
Tae TATA LATS © 
faatar wfsaTRIF © 
fat aaasrat a 
ciara Frayer 
Hass: a was 
atfeat aaron: 
difaat Hesfaeg 
difaat a arat Aq, 
difaarti: gatierfa: 
an aft ad ca 
aniaea frat aa 
adigaa Seat 
ZBI 4 deal Sali 


gedeat 
319 


RR 


Ro 
BR 


Re 
RR 
<4 
XR 
RS 
R¢ 


Xe 
a 


gz 


a 
Re 
es 


ae 
RX 
A 
Qu 





SBT TRA 
saa TATA: 
zara 4 
eqaradet arts 
aaa afer 
zara figa, atta 
Soff vara FITaRT 
aciige aairgte 
adine AerrTy 
garfgegrrae 
genet AIGTA 
gear feal aa aria 
aeat aa me 
Rad aa até 
ALTARS 

cS 
qafaeal a Hah 
mace ETA 
eqTST FUSTA 
eqrat eanadi frat 

a 
q ait FA SF 
q area 
q ae aera ea 
q ara aft afcafay, 
area ASTM: 
qa A AAA 
q fag: afar ay 


AURA TAT 


Feawat 
29 
i) 
g& 
RO 
22 
& 
20 
” 
aie 
RM 
XR 
X8 
9 
R 
20 


ted 
28 
88 
20 


aR 
R¢ 
Ro 
a) 
pict 
Re 
R¢ 


a gaafe Sera 
TAT TAA Ba 
a Fat food Sikh 
ara fasta 
arent ager 
wa ae ef 
TATAAT Naat 

a fife at aaa 
aad DSTA 

qT Mela FT Baa 
ATAIVARS Ba 
SIRI DER CEI Ey 
aarttt fea a 
aTarfearis goarfir 
TAT ASATRA 


WaTSey AAT: STs: 


TRS after 7 
anteq aaa 
arfteerat Ty: 
fistereat ware 
fasgflaarar: 
fiszeqat a 
fasecaat Sara 
frarafarafaeaeto 
Pears Tar Hear 
fara &4 
Frazasa FS 
faa: Get WA: 


3 


RS 
X28 
2.0 
ERC) 
XR 
20 


ARR 





tR Hoyerattaesa 


Geaeai } 


fit Sa amet RR Af aA To 


fafesisfe aff 


Fekete” of 


CCORCUMCIE! 
frat fearare 
fiRerSt aft 
fears atsiqt 4 


flat Fat Feral 7 


TASHA © 
7 
gaat saris 
Gaal SaTAAHA 
gaia festtt 
Gadd Bae 
TAT eAHAT 
qaefard Tat 
qa aferafa-aq 
FAATRET © 


—oaehrarafeeyy: ee 


TATA 
qe fahrara 
RUIPOATATE 
TAFALAT TUT © 
qa Fore: 
qaea aararla 
agree: 
qfaat caarat a 





By 
Ro. 


2 
RR 
z¢ 
ane 
20 


Re 


8 
ao 
g 
a9 
20 
2¢ 
ah 
9) 


RC 


qareaee arg 
qrarferaaaed 

GTI TOAATATE 
Tat BAST 
fig: atta qerca 
firs TES oq 
fare Bett sorte 
rartt WH AIS 
fraracat self 
Tag Aa BAT 
parse aff Safi 
gauifdarect 
RATHS J 
qeaorarestt 
Gorse AT AT 
geen ferfearar 
qatar Tata 
qafaeat FETT 
THAI RAT: 
qaargeagert 
GATT AA Sea 
qarares J Fae 
gare easter 
qareatat FATT 
qfrar fagot sat 
Goa Gea: Wa: 
quia azraos 


qzaweat 


320. 


cae 
Re 


XY 

2 

RR 
22 
24 
22 
Rk 
24 


ae! 
29 
X& 
RS 
eo 
20 
Re 
Xe 
Xo 
RS 
oe 
XS 
Be 
29 
eR 











qaifaaaat a 
gataray Trg 
gaifsane arte 
atagarat Ft AT 
renee TATA fet 
qenrarfeatgertt: ATL 
serrate Ge: ST 
TAA: SIT, 
qRMeAOrt: ATT. 
qoreoSaTTAl 
sora FAgM A 
orraraa AeA 
got ATTHAT: 
sya ferret 
qa AIT LIM 
gary eTataar: 
qfaz facet ated 
a fara fae: fad 
Prcciccducel 
yeraraearler 
gra: Aa Te AAT 
gael TATA 
ffagt AAA ET 
Far Fear 

TY 
ae feat far Ray 


AFUBTST RATT 


qeaeay 


29 
Rg 
22 
” 
RR 
Qo 
RS 


g& 
29 
28 
28 
RR 
29 
22 
R38 
RR 


2 
29 
R28 
g8 


as 


7 
Tey TATA 
Fett WAT ATT 
ACHMED Vet 
adh BTEAaTEo 


RTT Wat at 
AAA TAIT TATA 


AAS THAT 
TAA ALA at 
TAO TAT: FATAL 
FAOATA TTA 
TATA: 

Aa aadlaw: 
ATMO AAT 
areoft afiar Sze 
Wh VWs eat a 
Wat WATS 
Aaa A 
waa 
feat aa faaterat 
gaat Of adaneai 
aa: Far: faray ar 
Fal RIAA 
qaqa 
Wea Tara 
weara t tara 
aera Tala 
Resear 


2 
qzaeat 


4B 


arse aA: Tee: 


AIST ASAT J 
aaa fares 
WML TERTAT 
a 

afd az atts 
HATSCA MATA 
afeerqorara: 
ATA AEATS o 
ag ad aa aa 
qe ard faar aca 
TERIVS TATSTTA 
TY AHSUA A 
Wea AU AEST 
afacar afe aed 
AAT Bfeararyo 
raat Als 
aa cealtadl ata 
walt Al aeaTT © 
FETS ANTAL 
qerataee aria 
HEIST SA 
WET TdT Aso 
FETCARATSTS © 
HET@fen aEMTe 
Helena Sh 
HeTaTeaA AA 


goqerattasst 


Geaeat 
a0 
BR 
Xe 

_ Ro 


22 
RR 
RC 
~S 
RC 
29 
Ra 
22 
88 
RM 

Rg 
Qo 
RR 
22 
29 
Qo 
R& 
a 

& 
RR 


wo A 


Weaet HETe la 
fet Fes F 
nferafadt € we 
at far sat arf 
ater sae 
arafstt eat got 
ATM TARAS 
aTaaal EfAto 
aTadfesaferar: 
ATARATRTTAT © 
alas figad 
AMd: HRA 
WAST ATA 
ATATAL AT STOTT 
nrefa ae Sf 
fafrargat of 
HUSATSTMSATH © 
qatar Taare: 
qensa Parse 
FeleaaeAet 
BOTS a 
aan ahs a 
q 
a er gated 
aa: FaATAT: 
wal Sala Saag 
afaracaofateg 
Wad: Flat: By; 


ke 


29 
gy 
4 
ga 
22 


of 


AATACHLE YO 
qedis AAT FIA 
aa area: aay 
ga a ait fig 
garasa fatafes 
AAT BASACATEG 
AATHATATAT 

AAT AAPA © 
gg Aas asa 
qTTARTRTAT AT 
sar ae 
aay fac: qe Wal 


ger faster fasey: 


qararter ay Say 
garatee fata 
ay a Tad Ae 
qarerat 

afe ast aaraila 
af ar feat ara 
af APATSEAT 
qfe at fate wag 
gfe AISTTUAI 
ag! dal aq hat 
gaa aa at eat 
qe BAT WA Fatt 
garat afd aa 
gata fefad Sar 
Fl WAFAISS © 


aaratgaa erat 


gear 
R&R 
24 
20 
RC 
gt 
2& 
2 
RR 
R& 
Ro 
4h 
29 
NS) 
5 
RC 
24 
Xo 
xe 
22 
8 
oS 
X& 
20 
9 
KS 
20 
R& 


aaa Te wat 
GTR Base 
aq ela freatea 
y sata gata 
aaat Braet 
aT fay wRTAE © 
ait aat ST 
NM TA 
arftfa: fact aa 
ar fi faraatareaor 
aaa J 
aiat earearaa 
q 
THAT © 
Tal Bat Fa 
CTaTHS FRA 
UAT TH 
UIA TATA 
Us feaaarTa: 
UM AINA: Tayo 
usaerfat aria 
TAY HIRATA 
wa wet a 


ual feaeat FeTTo” 


UT AATSTAATT: 
o 

wa Ual Ta wat 

wahlane a 


ta 


a4 
ge 
30 
gy 


Zo 
30 
RES 
Xe 


X& 


¢9 
XR 
20 


R20 
R¢ 


Qo 
29 
XR 
X2 


a9 
20 


2% 


BAR TA AT Ts 


COC CIC IRIGE 
TOSAAA OA 
fefaer aeerda 
fekaar fsaaet ar 
fear qrarat 
ees G34 Barf 
q 
ag Tei HE aT 
qearat Azar 
qa afe aat ae 
qaar sifaay arta 
at afefar ear 
a OST A HaCaT 
MAA aeo 
AUTTAZATAUT © 
RISA: 
qaafead Fares 
TAUAAIATEA © 
aT aC TARA 
ardied faq J 
aa ott FET 
qa AAA 
aH Uy WosyITo 
amt ay qar wa 
anife ae 2 
fanart ag 
fare atfat ea 


gomerafiast 


Ge eal 
RS 
QV 
20 
RS 
29 
83 
QC 


20 
29 
RR 
22 
RR 
RS 
gS 
ly 
20 
20 
R& 
g 
8 
” 
20 
@s 
22 
QR 
X32 
Qo 


faarat ay aaTeraa 
faradt Beara 
FANT FATA o 
Aiea at ath 
faatra: afegiy 
PREC CEG 
frst GAT 
farart sha 
faasa eat eat 
fiers aatian 
after fenerarantar: 
fererrearare ett 
qa orzanr fate 
qarerfanerhate: 
aa arftaaear a 
aor WI 


amg FETT 


sahara: 
aq 
WHAIAITH o 
afpan Pada 
aan FET 
UHI SF 
ACA STATTEAT 
TANT AT 
wdatt qasea 
TaTTT Caray 
MAAATA fiz: 





Gz HeT 
gz 
XR 
RS 
ce 
cat 
cs 
XR 
tR 
20 
RY 
v8 
R20 
8 
a 
RR 


ge 
MNS 
29 
28 
20 
RR 
RO 
RR 

- 


4 





Mh FETS 1 
afergariaa 
faaaiartea 
fara freaTarnns, 
ferarfaatearar ea: 
farATaAT TAT 
spt aff waa 
MARS Ae 
gurgertet car {oT 
gaia Marta 
ay ea WARs 
yoy JA WAS 
guy FA META 
ayy GA ee Fy 
ai waa 
Sa aie A 
sraia A a EgT 
saat Alera © 
aE faareé ait 4 
sara aA WHAT 
a fae@aATaIT © 
gear af a gala 
I : | 
ascites asta 
a 
daa alt aad 
dengal At: FST 
8 


AFHTARA TT 


Feaeat 
& 
Xe 
e 
Be 
88 
RC 

oP) 

3 


3 


QR 
2 
2 

a4 

g8 

a 
g 

RR 

RR 
R 

ne 
a8 
2 


29 


Qo 
a 


qs4 Feed a 
dada art 
ae eater 
wars ard 
aadis aaa 
GUE AAA TA 
TAMIA 
GATaTA TAT Ist 
aa AIT: 
at dala 

wa aaa ae 
wa Safa are 
a UF GW: Ta 
maa Sa 
MIIAHAL A 
UIA BEITAT 
waa Ta AE 9 
TALATTATALFo 
ararfeaarart 
aaerat Tf 
waded Sf 
IARI Sal 
waaaae Tel 
aafafesar Sf 
wal tq gay Baa: 
aaMTaAS aT 
aa eReTaT A: 
waaay aT 





we 
ease vara 
ad waaay Fa 
ASTATTSTST 

@l Eat Aagiro 
MAG: ATAVATA 
araraarS aera 
adalat: Baraat 
TIAA SAE, 
ararcatt sror tater 
ATAaTATAT 7 
ar aararfa IATA 
fagaett agartor 
faga: HeAlAA 
fate walenectt 
faart amerd J 
farqen fect. 
gat farfiar aT 


gaara: Heer: 


afedarent aol 
afeteafataaranat 


Sfaarfaafegras |. 


PASIEATATT © 


gaqera tart 


gate 
2, 24 
° 
28 
Re 

Fy 

20 
20 
20 
RR 
RR 
RC 


Qc 


aa a AMTIeAeTo 
ANAAATGTET 
waa aad: WT. 
fea Ha Toa 
PATA PTTETTEY: 


RETSAIRCAMT 0 


eh th fae ag 
eh Eh PS ASAT 
HAASE Haris: 
MHS WHA 
eraralatsed Rear 
AAA AAA 
PAM SHTCLAT ST 
mana afeaita 
aU Tah z 
ce 
efalal STATA: 
SEATTLE 
BL aT Alatarizo 
feat ahs fewa70 
eq EM: Wo 
Zee WTAE F 





aiedt fasta Sa, ARA-4. 


qzaeat 



























